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POETIC MEANING OF “FATHERLAND” AND “AZERBAYAN”
IN THE PRESS OF THE REPUBLIC OF AZERBAIJAN

The article examines the issues of semantic use of the word “Azerbaijan” in the press since May 28,
1918. As the analysis shows, this word was raised to the highest socio-political status from the point
of view of the state. It was determined that it became the name and oath of the first independent, free,
tolerant Democratic Republic in the Muslim East. It was revealed that in journalism this concept,
having risen to the heights of artistic mastery, was sung by masters of the word with love and respect,
with all the poetic passion. As the analysis showed, the word “Azerbaijan”, a synonym for the concept
of homeland, became a symbol of unity, integrity, strength and courage of the nation, which was divided
for centuries, captured and tortured by empires. The analysis showed that the words “Homeland”
and “Azerbaijan” in the works of poets of national independence of the Republic period contain new
philosophical thoughts and poetic merits. This became propaganda of the ideology of Azerbaijani
statehood. Poets Muhammad Hadi, Huseyn Javid, Abdullah Shaig, Jafar Jabbarli, Ahmed Javad,
Umghulsum Sadigzade, Ali Yusif tried to express their ideas in the field of poetry, in the artistic
description of the processes taking place in the country. It was revealed that with the help of these
ideas they expressed their patriotic feelings and emotions, their attitude to the homeland. Thus,
Muhammad Hadi, who honored the memory of those who accepted a martyr’s death for the cause
of the homeland, calls for the preservation of the achieved national freedom, while Abdullah Shaig
calls on us to protect this freedom, rooted in Turkism and Turanism, and to further strengthen
the achieved successes. Ahmad Javad, as a poet of independence, sang the victories of the nation
and the people at the cost of their blood and life in the struggle they waged. Ali Yusif, Aliabbas
Muznib, Ali Shovgi in their works spoke out against internal and external enemies through their
poetic language, deepening the national self-awareness of the people, striving to form love for
the homeland and freedom in the public consciousness. The analysis showed that the work of each
poet is distinguished by its uniqueness and rich artistic imagery. It is concluded that the common
spirit, love for the homeland, determination are clearly expressed here. The article examines in detail
the work of poets of the Republican era, analyzes their work and makes the necessary conclusions.
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Relevance of the problem and degree of
development. Among the young and talented poets
in the poetry of the Republic period, Ahmad Javad,
Jafar Jabbarzade, Abdulla Shaig, Aliabbas Muznib,
Ali Shovgi, Badraddin Seyidzade, Feyzulla Sajid,
Mahammad Umid Ganjali, Abdul Rahman Dai, Ali
Yusif Rai, Balagardash Murshid, Ganjali Davud, Ali
Mastan, Rashid Efendizade, Hilal Sahir, Ibrahim Tahir,
A.A.Afshar and others were known and loved for their
poetic examples written on the theme of patriotism.
The creativity of poets who wrote and created during
the People’s Republic has been the object of interest
of many researchers. Among them, Nazif Gahramanli,
Islam Aghayev, Elchin Galiboglu, J.Guliyeva and
other researchers can be cited. The work of Ahmad
Javad, Ali Yusif, Aliabbas Muznib, Abdulla Shaig, Ali
Shovgi, R.Efendizadeh, Ali Mastan and other poets
has been studied, however, this issue has not been

fully resolved in the indicated direction. The artistic
expression of issues such as homeland and land, people
and independence, struggle for freedom, the images
and ideas formed here, and plot lines can become a
serious source of experience for today’s literature.

The purpose of the study is the analysis of the
poetic merits of the meaning of “homeland” and
“Azerbaijan” in the press of the Republic of Azerbaijan.

Among the methods of the study, monographic
analysis is a literary analysis of the work of the poets
and publicists whose names are mentioned based on a
systematic approach.

Main part.

Patriotic ideas in the works of Ahmad Javad
and Ali Yusif, powerful representatives of our
independence poetry.

The National Council of the country declared its
rights and freedoms to the whole world by naming
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the independent and free People’s Republic of
Azerbaijan in the South-East of Transcaucasia with
the “Declaration of Independence”. Among our
poets, one of the powerful representatives of our
independence poetry, who wrote the first poem about
our National Council — Ahmed Javad “Brother!” In
his poem dedicated to “Our National Council” and
published in the 41st issue of “Azerbaijan” newspaper
in 1918, he said with a loud voice, enthusiasm and

shouting:

“Son ¢1x bu minbardon dogruyu sdyla,
Yalvarma kimsays, Tanridan basqa!
Kiiskiinss taleyin, son ona kiismo,
Dinlotdir sosini, ¢alis, ¢abalal...

Bu baxtsiz millstin tatdig1 aci,
Calis, alac olsun, diriltsin onu.
Diisman basindaki o zafar taci,
Gorsiin ki, irqimin degildir sonu!

Qiivvati vicdandan, nuru haqden al,
Hidayet etmayas yol azanlar1.
Golmosin yardimsiz galbine molal,
Yardim: minaralor, siibh ozanlari...

Tomiz alnindaki tozu, topragi,
Haqq tigiin a¢digin ollorinlo sil!
Voaton bir fidandir, yasil bayrag,
Soldurmagq sonin olindadir. Bil!

“Get out of this pulpit and tell the truth,
Don’t beg anyone but God!”

If fate resents you, don’t resent it,
Listen to your voice, work, strive! ...

The pain experienced by this unfortunate nation,

Try to cure it, revive it.
That crown of victory on the enemy’s head,
Let him see that my race is not the end!

Take strength from conscience, light from truth,
Those who go astray to guidance.

Don’t let it come to your unaided heart,

help: minarets, call to prayer...

Wipe the dust and soil from your clean forehead
with your hands that you opened for the truth!
Motherland is a sapling,

its green flag is in your hands. Know! [2, 3].

As the author mentioned, the pulpit was the most
optimal and real means of conveying one’s right
and voice from the holy place to the society in a
time when there was no electronic media, radio and
television, and internet communications. The poet
wishes the National Council, which created, approved
and declared the Republic of Azerbaijan to the whole
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world, not to bow to anyone, not to beg, not to speak
the truth. But what is the truth?

In his poem “To our National Council”, Ahmet
Javad talks about the bitter, resentful fate and past
of the homeland, the nation, turns to tomorrow and
the future with the call “Listen to your voice, work,
strive!” does. When he said, “The motherland is a
seedling”, he called on the people, the citizens of
Azerbaijan, to protect it, to keep it alive, to ensure its
development and to stand in its service with

The poet’s “Brother!” — his poetic call to the
founders of the Republic called “To our National
Council” was the dictate of millions of hearts beating
with the desire for independence, the audible voice of
the environment and time.

Another young and talented independence poet Ali
Yusif (1900-1937) was known and loved for his poems
glorifying the Republic of Azerbaijan. The first pen
experiences of the writer, who became famous under
the pseudonym Rai, were published in the newspaper
“Hagqiqati-afkar” (1911-1912) under the editor-in-
chief of his father Mirza Jalal Yusifzadeh, “School”
(1911-1920) published under the editorship of Gafur
Rashad Mirzazadeh, as well as “Light”. (1911-1912),
“Gurtulus” (1915), “Brotherly Help” magazines can
be found. Literary critic-scientist Nazif Kahramanli in
his monograph entitled “Ali Yusif, Lover of Homeland
and Independence” [4] elaborated on the life and
creativity of the poet and highly valued the poetry of
the Republic period from the idea-aesthetic point of
view. In the poem “Azerbaijani” written by Ali Yusif
in the first months of the Republic with an appeal to the
respected Nasib Bey Yusifbeyli, the praise of national
independence was given a lot of space, he said with
firm confidence that the star of independence will be
eternal and will not fade, and he wrote welcoming
Azerbaijan’s independence and freedom while
cherishing the great name of the motherland.

Bu giin son do insanliga addim atdin,
Miistoqilon yasamani salamlatdin.
Bundan sonra Azsrbaycan 6lkosinda,
Istiglalin, hiirriyyatin kélgasindo
Sanin daxi bir miigaddas vatonin var,
Bayragin var, bulutlardan yuca qalxar.
Istiglalin Serqo isiq salacaqdir,

Sonin doxi Milli Suran olacaqdir.
Simdi sonin dasidigin boytik adi,
Alqislayor Qafqgasiyanin dagi, tasi.
Xozor suyu bayragimni salamlad,
Sevin, azad Azorbaycan votondasi

Today you also stepped into humanity,
You welcomed independent living.
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After that, in the country of Azerbaijan,

In the shadow of independence and freedom,
You have a holy homeland, you have a flag,
It rises above the clouds.

Your independence will shine in the East,
And your inner will be the National Council.
Now the great name that you bear,

The mountain of the Caucasus, is applauding.
The Caspian water saluted the flag,

Rejoice, free citizen of Azerbaijan [7, 2].

Today you also stepped into humanity, you
welcomed independent living. After that, in the
country of Azerbaijan, in the shadow of independence
and freedom, you have a holy homeland, you have
a flag, it rises above the clouds. Your independence
will shine in the East, and your inner will be the
National Council. Now the great name that you bear,
the mountain of the Caucasus, is applauding. The
Caspian water saluted the flag, Rejoice, free citizen
of Azerbaijan.

Ali Yusif, who created the poetic landscape of
the independence of the independent country of
Azerbaijan, of the free citizen of Azerbaijan, of its
flag flying higher than the clouds, of the Caucasus
mountains welcoming the solemnity of this holy
homeland, of the rippling waters of the Caspian Sea
greeting the flag of freedom with love and sincerity,
with his poem “Azerbaijani” he explained the
importance and importance of political events to the
deniers and skeptics. At a time when a certain part
of the well-known poets said “let’s think a little”
and expressed the opinion that Azerbaijan cannot
live independently, especially to young people, Ali
Yusif dedicated his poem to Nasib Bey Yusifbeyli,
the Minister of Public Education of the People’s
Republic, who worked with dignity as the Prime
Minister, called to love and appreciate the national
independence that destiny has given.

Ali Yusif’s poem “Azerbaijani” is the destiny of
a nation that glorifies the freedom and independence
of the motherland, and unites the dreams of all
Azerbaijanis, the harmony of their hearts and souls,
as proud, majestic, invincible as Mountain Rivers,
pure, transparent, sad songs as spring water.

The publicist work of Aliabbas Mutallibzadeh
Muznib.

One of the most active poets of the republic period
is the well-known publicist, writer, and editor Aliabbas
Mutallibzade Muznib (1883—1938). In 1919, he was
the editor-in-chief of the cultural and art-oriented
monthly “Euragi-nafisa” magazine founded by the
outstanding artist Zulfugar Bey Hajibeyli, six issues
of the magazine were published in March-August.

Aliabbas Muznib, in addition to publishing the texts
of national songs and marches, also published his
poem ‘“Azerbaijan” under the rubric “Literature”
on the first page of the collection. First of all, it
should be emphasized that Aliabbas Muznib’s poem
“Azerbaijan” was published in the textbook “Turkish
Wreath” in 1919, which was prepared and compiled
by the great pedagogue, public teacher Abdulla Shaig
Talibzade for the “third and fourth grades of Rushti
and Edadi schools” and was printed at the government
printing house in Baku. “Homeland” is the first
lyrical example in the first section. In the textbook,
Abdulla Shaik even cited Aliabbas Muznib’s work
“Azerbaijan” from his poem “The Burning Voice of
the Motherland”.

A.Muznib’s poem “Azerbaijan” is a couplet
consisting of eight stanzas. It is interesting that the
title of the appendix of the same name is called “This
country” instead of “Azerbaijan”. It can be assumed
that although the poem was first written with the
title “This country”, it was replaced by the name
“Azerbaijan” before publication. Although the first
and last names of the poem are synonymous, the
reasons for the name change are natural and obvious.
A.Muznib wrote in his poem “Azerbaijan’:

“Azerbaijan: a garden of steel arms,

This country is a flower garden of Bakikhans!
This country is the grave of Mohammad Khan,
Ahmad Khan, Javad Khan!

The Turanian race has flourished in this country,
Raised the flag of manhood,

Made the world crazy with zeal,

This country is a statue of heroes....

Pull, pull, you broken hand, pull,

Pour, spill, traitorous eye, come out, pour,
Bend, bend, oh soul, bend down, bend,
This country is the court of muezzins.

Our God has three painted flags,

Every handful of land is our Kaaba,

Every traitor and scoundrel do not like this place,
This country is a treasure of the righteous™ [3, 1].

At the end of the poem published in the collection,
the author wrote “Baku, 16 Tammuz (July) 1919.
A.Muznib” and equated the date of publication of the
magazine with the time of writing of his work.

It should be noted that Aliabbas Muznib’s poem
“Azerbaijan” was first transliterated from the
Arabic script into the modern alphabet by doctor of
philology, professor Islam Agayev, and published in
“Alabbas Muznib: life, creativity, selections from
his works” in his monograph [1, 111-112]. When
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comparing the original source of A.Muznib’s poem
“Azerbaijan” with 1. Agayev’s version, it is observed
that some words are misread, and it is impossible to
ignore the problem by pointing out that this situation
is repeated in later editions. For example: the word
“mashqati” meaning “historic areas” at the end of
the first stanza, third stanza of A.Muznib’s poem
“Azerbaijan” — “dwelling” in the book “Alabbas
Muznib: life, creativity, selections from his works”
by I.Agayev, the third stanza of the second stanza
at the end of the verse, instead of “dunatmish”
(humiliated) — equipped, in the third verse of the
fifth stanza, instead of “Turanlik”, “Turanlig1”, in the
first stanza of the seventh stanza, instead of “syn” (to
break), “you” in the book, in the third stanza of the
same stanza, instead of “oh soul” — “Hey Chak” and
other words were distorted during reading and the
content, harmony and flow of the poem were seriously
damaged. Unfortunately, instead of correcting the
errors in the new editions, the mistakes made in the
mentioned book of [. Agayev were repeated.

In the poem “Azerbaijan”, Aliabbas Muznib
emphasized that the linguist of the Turanic race,
Turanic tribe, reflecting the history of a nation, pages of
heroism and struggle, is his beloved, brave homeland
and country, our place of worship, our deity — our three-
colored flag, every handful of land of the homeland. —
He was not able to embody our Kaaba with high rock,
capacious content and poetic pathos.

One of the most emotional, effective, lyrical
examples dedicated to the Motherland, Azerbaijan in
the poetry of the republic era, which makes patriotic
hearts beat with pride, is the poem “Burning Voice
of the Motherland” published in the first issue of
the newspaper “Istiglal” in 1919 by the national-
spirited poet Abdulla Shaig Talibzade. This work can
be called a lyrical poem dedicated to the historical
past of the homeland, the struggle for freedom, and
the formation of national identity. Instead of the
introduction of his work, the author dwells on the
part of his homeland, unravels memories, and writes
with special emphasis on moments that strengthen the
sense of pride of modern youth.

I used to look at the Altai Mountains from the top
of the high, snowy mountains. I would ask you from
the grass, from the countryside, from the mountains
and stones, with a hot heart. I was jealous of you in
every land, because you had love for the country. As
I looked at that nine-brick flag, my heart was filled
with love and consolation. On that day, Elkhan’s army
moved like a storm, saying “power”. The feeling of
greeting that storm, It does not increase, it does not
decrease.
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The poet ascends to the heights of history and
observes the Altai, praises the power of the Elkhan
army (the state of the Elkhanids), which appeared in
the middle of the 13th century, likened the Altun army
of the country’s first Elkhan — Hulaku Khan Bayjun,
who marched towards the East with his spotless flag,
to a “storm”. From Darban to the Persian Gulf, from
the Amu Darya to Egypt the capital of the Hulakuler
state, which included about 100,000 people, was
first Maragha, and later the city of Tabriz. Abdulla
Shaik spoke about the glory, power, and conquest
of the great khaganate of the Elkhanis (Hulakuler),
who belonged to the same lineage as the Turks of
Azerbaijan, in his poem “The Burning Voice of the
Country”. While welcoming the birth of the People’s
Republic in a difficult and complex socio-political
environment by reminding with a sense of pride that
it has a historical past, and valuing it as a legitimate
continuation of the historical process, the husbands of
Azerbaijan, who carry the genes and blood of the heirs
of the “Elkhanis”, “Hulakus”, and “Golden Army” in
their veins and souls, expressed his confidence that
his heroes would protect and keep the homeland alive.

The idea of homeland in the work of the
national poet Abdulla Shaig Talibzadeh.

Abdulla Shaig affectionately addresses the great
and holy motherland when he says “My motherland”,
calls his people the successor of the “Elkhanis”
generation, draws attention to the victories and
glory of this generation in history, and emphasizes
that today there are enough heroes waiting for an
opportunity to save the homeland. When the author
said “Savages of the five worlds”, he undoubtedly
meant the aggressive, invading, predatory states of the
five continents. “Burning Voice of the Motherland”
written by Abdulla Shaig Talibzade “for the third
and fourth grades of Rushdi and Edadi schools” and
published in 1919 at the Government Printing House
in Baku, which is considered a great event of its time,
“Turkish Wreath” on pages 19-28 In the first issue of
“Istiglal” newspaper in 1919, only 37 stanzas of the
work, which consisted of 39 stanzas, were included
in “Turkish Garland”. These are the last two stanzas
that were “forgotten” in the book version of the poem
published during the author’s lifetime:

“Those hands that won’t save you today,

Those tongues that won’t understand you even
today,

That heart that won’t beat for you,

That foot that won’t connect saying “Motherland”.
Let it be dyed in blood;

Let the one you love mourn,
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Let her cry for her mother,
Let her hair fall, let her cry like you!” (5, 4).

Although the last two stanzas of Abdulla Shaig’s
poem “Burning Voice of the Motherland” end with
emotional lines, cursing and hatred for those who
are indifferent to the motherland, the eulogy and
sympathy for the patriotic brave sons, patriotic heroes,
and brave husbands is being felt and appreciated. It
can be assumed that the last two stanzas of A. Shaig’s
poem “Burning Voice of the Motherland” were
shortened during the editing process of the book at
the Government printing house, the transition from
a militant mood to a pessimistic platform was not
approved, more precisely, it was not accepted by
the publisher. One point can be emphasized that the
book “Turkish Wreath” [8] by A. Shaig was compiled
and transliterated by Arzu Ahmed Hajiyeva, Ph.D.
in philology and published in 2024 by the “Science
and Education” publishing house, but compared to
the newspaper version, “The Burning Voice of the
Motherland” about the last two clauses of “forgotten”,
there was no need for a note or comment by the
compiler.

Love for the Republic and independence in
Ali Shovgi Sheikhzamanli’s works about the
homeland.

One of the young poets of the era, who regularly
appeared in the press of the republic era with his poems
written in the spirit of patriotism, raised the feeling of
patriotism in people, and instilled love and sympathy
for the national state and its attributes, was Ali Shovgi
Sheykhzamanli (1882—-1925), born in the land of
Ganja. In Ali Shovkin’s poetry, we also observe clear
critical notes parallel to the manifestation of love and
affection for the Republic and independence. His
poem “Azerbaijan”, written by him on July 19, 1919
in Baku, is characteristic from this point of view:

“You raised the flag saying that

I am Turkish, you attacked the enemy

Like a lion, you gave your life for your country,
Did you lose your life, was this passion, this

glory?” [9, 3].

This poem is perhaps a poetic portrait of the
worst days of the Azerbaijan Republic. The national
government has just been established in the country,
and the power structures of the state have not been
sufficiently strengthened. Internal and external forces
unite and circulate the practice of tyranny, chaos and
arbitrariness in the social and political environment.
The rise of hostile elements in Lankaran, Karabakh,
Iravan, Nakhchivan, aggressive actions from

neighboring countries worried ordinary people.
Although they sought immediate and continuous
help from the central government, they often did not
get the necessary and immediate help. The sweet
promises of the government officials were not enough
to help the people who were subjected to violence,
murder and looting. The influence of the poetic
word to overcome the syndrome of hopelessness of
independence lovers was limitless. With his poem
“Azerbaijana”, Ali Shovqi bey, although he did not
see the desired development and rise in the society, he
rightly called the Republic’s ministers and members
of the government to action, courage, fortitude, and
loyalty. A.Shovgi’s six-stanza poem ‘“My Country”,
which he dedicated to Seyidzade Badraddin Efendi,
a well-known poet of his time, on July 30, 1919,
and which was published five days later in the
“Azerbaijan” newspaper, is Jafar Jabbarzade’s poem
in terms of describing the nature of the country and
glorifying the bravery and heroism of people. At the
same time, it resonated with the poem “My Beloved
Country” (January 1, 1919) published in the same
press. As in the poetry of Ali Shovkin, the simplicity,
fluidity, and naturalness of the language and style in
the poem “Vatanim” attract attention.

The poet, who is not indifferent to the beauty
of nature, likened the Motherland to the garden of
Paradise, and praised its brave, heroic children and
brave husbands with poetic colors and figurative
similes. During the period of independence, Ali Shovqi
glorified the Republic and the ideas of independence,
and remained faithful to his profession and work until
the end of his life. With Badraddin Seyidzade’s poem
of the same name dedicated to Ali Shovqi, the poet
stated that he shared his friend’s artistic thoughts.

Features of the creativity of the educator and
publicist Rashid bey Efendizadeh.

The beauties of Azerbaijan, people’s bravery,
fighting spirit, patriotism are like a red line through
the poetry of the Republic period. As a whole, it
would be fair to evaluate this poetry as a resistance
movement against centuries-old slave psychology
formed in spirituality, mental renewal, love and
loyalty to national independence. Rashid Bey
Efendizadeh (1863—1942) is one of the intellectuals
who published his poems in the press of the republic
period. After graduating from the Gori teacher’s
seminary, he worked as a science-theology and
Sharia teacher in the Azerbaijan department of that
kindergarten, was seriously engaged in teaching,
and published textbooks, recitation books, comedies
in the cities of Istanbul, Tbilisi, Baku and Nukha
(Sheki). At different times, he wrote “Kindergarten
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(Istanbul, 1898, 104 p.), “Basiratul-atfal” (Baku,
1901, 226 p.), “Blood Pot” comedy (Tbilisi, 1904,
84 p.), “Mukhtasar Shariat” (Vol. I, Nukha, 1910,
30 p.; Vol. 11, Tiflis, 1910, 96 p.), “Wife Question”
(Thilisi, 1912, 48 p.), “If a neighbor is a neighbor,
a blind girl marries” comedy (Baku, 1913, 82 p.),
the comedy “Money Madman” (Baku, 1918) and
other books were received with interest by the alert
and open-minded intellectuals of the time. Rashid
Bey Efendizade was also engaged in translation
work. He wrote “Rustam and Sohrab” by Firdovsi
(Thilisi, 1906, 56 p.), “Mujarrad dusturul-amaldir”
by N. Fadayev (Tbilisi, 1911, 36 p.), “The Miracle
of the Beard” from Schiller’s “Cam” (Tbilisi, 1914,
26 p.) and translated other works into our mother
tongue. Known as a dramatist and pedagogue, he
would rarely turn to poetry and verse examples.
The poem “Motherland” written by Rashid Bey
Efendizadeh in 1919 and published in “Azerbaijan”
newspaper was written in a suggestive style.
The author did not forget to express his love and
discomfort in this work.

Rashid Bey Efendizade was a great intellectual
and selfless educator. The goal of all his works is to
protect the moral and spiritual values in the society,
progress of education, culture, development of
education, elimination of illiteracy. By calling the
Motherland — Azerbaijan holy, a teacher teaching and
promoting divine sciences and sharia, likening it to
the Kaaba, “the art of the bride”, the kind mother, the
poet confirmed that he shared the same camp with the
young Republicans and national independenceists,
and that he had a similar thought and occupation. It
would be appropriate to emphasize the names of two

writers whose signatures are rarely found in the press
of the republic period and who were able to express
their poetic thoughts masterfully: Ali Mastan and
Muhammad Umid Ganjali. The poems of both poets
were published in the most reliable daily newspaper
of the Republic — “Azerbaijan”. In the poetic sense
of the time, the words Azerbaijan and homeland
are equated with the concepts of holiness, become
a symbol of the eternity of the human spirit and
spirituality, a symbol of victory.

In the poetic example written by the author from
the words of a soldier, along with the glorification of
bravery, fearlessness, and bravery on the way to the
homeland, the wish of martyrdom and sacrifice — “If
I die, I will fulfill my purpose (desire)” is woven from
sincerity in front of Azerbaijan and its newly created
independent state, God and the nation. it looks like a
prayer in front of him.

Conclusion. Ahmad Javad, Jafar Jabbarzadeh,
Abdulla Shaiq, Aliabbas Muznib, Ali Shovqi,
Badreddin Seyidzadeh, Feyzulla Sajid, Muhammad
Umid Ganjali, Abdul Rahman Dai, Ali Yusif Rai,
Balagardash Murshid, Ganjali Davud, AliMastan,
Rashid Efendizadeh are among the young and talented
poets of the republic era poetry, Hilal Sahir, Ibrahim
Tahir, A.A.Afshar and others were known and loved
for their poetic examples on the topic of patriotism.
The words “Motherland” and “Azerbaijan”, which
they often refer to, are the main rock nested in the
core of their thoughts and ideas, the main idea was
to instill feelings of love for national independence,
loyalty to the ideals of the Republic, unshakable
faith in the goal of independent, free statehood, and
monolithic attachment.

Bibliography:
1. Cavad ©. Milli Suramiza (Qardag!). “Azerbaycan” qoz., Baki: 1918, 16 tosrini-sani (noyabr), Ne 41, sah. 3
2. Qohramanli Nazif. “Vaton va istiqlal asiqi ©li Yusif”. Baki: “Avropa”, 2010, 285 soh.
3. Yusif Oli. Azorbaycanliya (Hormotli Nasib baya). “Azarbaycan” qoz., Baki: 1918, 16 tosrini-sani (noyabr),

Agayev Islam. Olabbas Miiznib: hoyati, yaradicilig1, asarlorindon segmolor. “Elm”, Bak1: 2003, s.111-112
Talibzado Abdulla Saiq. Vatonin yaniq sasi. Baki: “Istiglal” qoz., 1919, 4 siibat (fevral), Ne 1, soh. 4
Talibzado Abdulla Saiq. Vatonin yaniq sosi. Baki: “Istiglal” qoz., 1919, 4 siibat (fevral), Ne 1, soh. 5
Talibzado Abdulla Saiq. Vatonin yaniq sasi. Baki, “Istiglal” goz., 1919, 4 siibat (fevral), Ne 1, soh. 5

Ne 41, soh. 2
4. Miiznib O. Azarbaycan. “Evraqi-nofisa” macmuosi, Ne 5, soh. 1
5.
6.
7.
8.
9. Talibzado Abdulla Saiq.Tiirk ¢olongi. Baki: “Elm va tohsil”, 2024, 232 s.

10. Sovqi Oli. Azorbaycana. “Azarbaycan” qoz. 1919, 21 tommuz (iyul) Ne 230, s. 3.

11. Sovqi Oli. Votonim. “Azarbaycan” qoz. 1919, 5 avqust Ne 243, s. 3.

12. Seyidzado Badraddin. Vatonim. “Azorbaycan” qaz. 1919, 7 avqust Ne 245, s. 3.

13. ©fondizads R. Vaton. Baki, “Azarbaycan” qoz. 1919, 8 tommuz (iyul) Ne 219, s. 3.

14. Mostan Oli. Voton!. “Azorbaycan” qaz. 1919, 27 tommuz (iyul) Ne 235, s. 3.

15. Qaliboglu El¢in. Azarbaycan adabiyyatinin Ciimhuriyyot dovrii. Xalq Cobhosi. 2010. 27 yanvar. S. 14.

URL: https://www.anl.az/down/meqale

16. Quliyeva C.S. Azorbaycan Xalq Ciimhuriyyoti dovriinde Azarbaycan odobiyyati. ©lyazmalar yanmur.

2023. Ne 1(16). s. 72—79. URL: https://www.elibrary.az/

Q2| Tom 36 (75) N2 12025. YacTuHa 2



Jlirepatypa 3apy0iskHux Kpaiu

I'yaies E.M. IOETUYHE 3HAYEHHS «BATBKIBIIIMHA» TA «ABEPBAMIKAH»
Y MIPECI ABEPBAN)KAHCBHKOI PECITYBJIKU

Y cmammi posensioaiomvbcs numanMs CeMAHMUYHO2O BIUCUBAHHS C106a «Azepbatiddcany y npeci
3 28 mpasus 1918 p. Hx noxasye ananis, ye cioso 6yio nionecene 00 HAUBUUO2O CYCRIIbHO-NOAIMUYHO20

cmamycy 3 mouku 30py Oepxcasu. byno eusmaueno, wo 6oHo cmano HA36010 Ma KIAMEOW Nepuloi

He3AaediCHOI, 8inbHOIL, monepanmuoi [Jemoxpamuynoi Pecnyonixu na mycyromancoxomy Cxo0i. Bussneno, wo
6 nyoniyucmuyi ye noHAmms, niOHAGUIUCL 00 BUCOM XYOO0NCHbOI MAUCMEPHOCHI, OCNIBANIOCH MAUCMPAMU
€108a 3 110608 10 1l N08a2010, 3 YCIEI0 NOEMUYHOIO NpUCmMpacmio. Sk nokasas ananis, cio8o «Azepbaudxcamny,
CUHOHIM NOHAMMS 6AMbKIBUWUHA, CMATIO CUMBONIOM EOHOCMI, YLIICHOCMI, CUIU MA MYICHOCMI Hayil, IKa Oyna
PO30ileHa Cmonimmsamu, 3axoniena ma samydena imnepiamu. Ananiz nokasas, wo cioea «bamvkiewunay
ma «Azepbatiodxcany y meopax noemié HAYIOHANLHOI He3ANeHCHOCMI nepiody pecnyoniKu Mmicmsamo HO8I

Ginocogcoxi dymxu ma noemuuni docmoincmea. lLle cmano nponazandor ideonoecii azepoauoNcancykol

oeporcasrnocmi. Tloemu Myxammeo Xaoi, yceun [ocasio, Aboyina Illaie, [ocapap Joncabbapni, Axmeo
JDicasao, Ymeyncym Caodiezade, Ani IOcigh namaecanucs supazumu ceoi ioei 6 eanysi noesii, 8 XyO00XHCHbOMY

onuci npoyecie, wo giobyeanucs 6 kpaini. Buseieno, wo 3a 00nomo2oio yux ioel 60HU SUPAXCAIU CE01

nampiomuyni nowymms ma emoyii, cgoe cmaenennsi 0o bamoxiswunu. Tax, Myxammeo Xadi, sakuii suiarysas
nam’same mux, Xmo HNPUHAE MYYEeHUYbKY CMepmb 3ad CRpasy OamuKiWUHU, 3AKIUKAE 00 30epedceHHs
00cs2HYMOT HayioHaIbHOI c60000U, Mmodi ax Aboyina [llaiz 3axiukae nac 3axucmumu yio 60000y, BKOPIHEHY
8 MIOPKIZMI ma mypauizmi, i 0ani amiynwoeamu docsaeuymi ycnixu. Axmao [ocasao, sax noem He3aneicHOCHi,
ocnigysas nepemou Hayii ma Hapooy Yinow iXHboi Kpoei ma sxcummsi 6 bopomwvoi, siky onu eenu. Ani FOcig,
Aniabbac Mysnio, Ani Illogei y coix meopax c80€0 NOemudHo0 MO80I0 BUCHYNAIU NPOMU BHYMPIUUHIX
i 308HIULHIX 80PO2I6, NO2NUONIOIOYU HAYIOHATBHY CAMOCEIOOMICINb HAPOOY, NPASHYYU CHOPMYSAMU 8 CYCNITbHIL
ceioomocmi 110606 00 bamvKiswiunu i c60000uU. AHANI3 NOKA3A8, WO MEOPUICIb KONCHO20 NOCM A GUPIZHIEMbCS
HeNnosmopHicmio ma 6a2amoio Xy0olicHb010 00pasnicmio. 3podneHo BUCHOBOK, WO MYM SACKPABO GUPAICEHA
cninbHicms 0yxy, 110008 00 OAMbKIGWUHU, YIIeCNPAMOBAHICMb. Y cmammi 0emanbHO po32asadacmspCs
meopuicms noemis pecnyoaiKaHCbKoi 000U, AHAiZYEMbCA IX MBOPYICHb | pOOIAMbCA HeOOXIOHT BUCHOBKU.
Knrouosi cnosa: Azepoaiioscan, bamoriswuna, pecnyonixa, HaylOHAIbHA HEe3ALEHCHICIb, NOE3IL.
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